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SIDE ELEVATION

LONG SECTION
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the solution is not a courtyard

the courtyard as a soure of natural ight and ventiaton rom which rooms feed
ot lght

andair

To full embrace topical g, Farah has intentonally limted the use of
glazingto ke the house naturally ventiated and as porous as possibl - most
ofthe openings and thrsholds are permanently apen or pemeable. Siding doos
onthe
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progressive renovation

Disinct features
ofthe ad house were reained; such a the orignal vent blocks 10 the kchen,
interor irsh

personal workn progress acoording o Frah.
On the ground o the il of the original guestroom were tom down
1o create one open space for g, eatng, cooking and cleaning. The orignal

ffom the fis floor to th g room. Thick las of timber set on custom made

Key 1o the robust aesthetic of the Kirau House is Farah's penchan for
shopping in junk yards around the reglon for potental constuction materias
A ey Ipoh marble workio i fed oo customised stainess stel wheels
the Kichen. Accoring the Farah, she chanced upon the eongated marbie iece

e

he local fish marke,
For her diing tabe, the anguiar connection ot of a timber roof russ
nging bags.

stoel wheels.



On the first floor are the bedrooms and Farah’s home office. The roof cavity to
the original house was exposed with a glass box inserted into the loft space. The
glass box is the only room in the entire house which is capable of being sealed
air tight and air condiitioned. Farah uses the loft space as a TV room and with the
airconditioning switched on, it becomes an insulator of heat from the roof.

Two bathrooms in the house are located on the first floor of the house which
Farah uses depending on her mood. The long sinuous brass tap hints that this is the
inner sanctum of a lady. Heavy concrete balls become the taps to her cast in-situ
concrete bathtub. A circular mirror bought off the rack from Ikea was set into a steel
plate to become a window to open towards a view of the top of the mango tree.

Farah is in the phase of adding a second layer to the original renovations of
the house, having lived in the it for over six months. In the second phase of the
renovation process, vent blocks were laid onto the floor of the wet kitchen. Farah
intends to plant a tree and grass in between the concrete pavers right in the
middle of her kitchen.

architectural painting, tapestry and pattern making

What is perhaps most striking about the interior of the house is the use of colour
and pattern fashioned from the architectural finishes and materials. Stripped paint
is painted over, sometimes with the linear lines of exposed wiring running over.
Concealed wiring is painted over with cement render, rendering strokes of grey

concrete on colour. In the open living dining area, a border of a light blue speckled
with the exposed strata of paintwork becomes an architectural Rothko to a pastel
hued rectangle.

On the kitchen walls, cool polished concrete contrasts with the textured
geometrical patterns leftover from the impression of tile adhesive. On another
concrete wall, a web-like filigree pattern stretches across the entire surface. The
pattern according to Farah was an experiment dating back from her days at
the Architectural Association — a practical solution to facilitate the removal of
concrete formwork. A plastic sheet is lined in the plywood formwork and pinched
to create the pattern.

On the floor, the original mosaic tiles become a tapestry of colour. With
the walls removed, the different colours for the different rooms in the house
are revealed and are sewed together with concrete infill like an architectural
patchwork. The white mosaic tiling to the staircase is dotted with dainty multi-
hued tiles

As a second generation of the ‘Third World Aesthetic’ movement, Studio Bikin
is still feeling its way around things. Farah maintains that the house as a work
in progress is in constant flux as she finds her own footing. Future additions are
constantly being planned and shelved. As a work in progress, the Kurau House
allows Farah to test the limits and flesh out new ideas; ideas which her clients
would conventionally find difficult to imagine. +




